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Read and enjoy kaye umansky’s witty and anarchic The Stepsisters’ Story, a 
brilliant quick read accessible to mixed ability groups. 

One Big Happy Family

Lardine and angula can’t be doing with their new stepsister, ella. she’s 
pretty (in what Lardine calls ‘a boring sort of way’), she’s polite and she’s 
helpful. What a soppy wuss! soon Lardine and angula have thrown away all 
ella’s nice clothes, had her banned from the dinner table and taken over her 
bedroom. When she finally ends up sleeping by the fire in the kitchen, they 
christen her Cinderella.

The Stepsisters’ Story switches between Lardine and Angula’s first-person 
narratives in order to put a new and very funny spin on the classic Cinderella 
story. It offers an ideal opportunity for mixed-ability groups to explore humour, 
character and point-of-view.

1 . Fairy tale investigation: a new sPin on a ClassiC tale
The Stepsisters’ Story is what is increasingly being called a fractured fairy 
tale – a story that plays with a well-known fairy tale but changes the characters, 
point-of-view, setting or elements of the plot for comic or other purposes. It is a 
fractured version of Cinderella.

ask the class to work in small groups to record everything they know about 
Cinderella.

Which versions have they read? Which versions have they seen? ˚
What normally happens in the story? (They could view different  ˚
versions of the text in print or on film to remind them if necessary).

Part 1 IdeAS FOr explOrIng THe TexT
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Bring the groups together. Working from their notes, lead a brainstorm to create 
a short summary of Cinderella and record this on the board. Then divide the 
summary up into ‘story steps’. These might look something like this:

(1) The stepmother and stepsisters come to live with Cinderella  ˚
and her father

(2) They make Cinderella into a servant who sleeps in the kitchen ˚
(3) The Prince throws a ball ˚
(4) The stepmother and stepsisters go to the ball but Cinderella is  ˚
left behind

(5) The fairy godmother comes, helps Cinderella get ready for the  ˚
ball and explains the rules about coming home at midnight

(6) Cinderella goes to the ball and the Prince falls in love with her ˚
(7) The clock strikes midnight & Cinderella flees, losing her slipper ˚
(8) The Prince comes round with the slipper looking for Cinderella ˚
(9) The sisters try the slipper and it does not fit ˚
(10) Cinderella tries the slipper and it fits ˚
(11) The Prince and Cinderella get married. ˚

make separate lists of the characters who appear in the story and important 
objects (like the glass slipper or the pumpkin coach) which appear.

now ask groups to write each character, important object and story step on a 
separate card – use one colour of card for characters, one for important objects 
and one for story steps. now play ‘story snap’ – which characters, motifs and 
story steps appear in The Stepsisters’ Story?

are there any characters, motifs or story steps on the cards that do not appear in 
The stepsisters’ story? (note that Buttons rarely appears in written versions of the 
story – he was made up for pantomime verions).

Do any characters, motifs or story steps appear in The Stepsisters’ Story that 
do not appear on the cards?
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2. lively language
Brainstorm with the class the language that one normally expects to find in a fairly 
tale. How do fairy tales usually begin (‘once upon a time’)? How do they end (‘and 
they all lived happily ever after’)?

The language of fairy tales is usually quite formal. It is also usual for fairy tales 
to be told by a third-person narrator, i.e. not by a character ‘inside’ the story. It is 
also not usual for the narrator to show emotion, or opinions on what is happening. 
Fairy tale narration tends to be quite ‘straight’.

Ask the class to look at the very first page of The Stepsisters’ Story.

Is it told in typical fairy tale language?  ˚
Is it told by a third person narrator?  ˚
Does the narrator show emotion? ˚
Is the narrator a person the class would have expected to hear  ˚
from?

3. PunChy Points oF view 
There are three points of view in The Stepsisters’ Story – for the most part 
Lardine’s and angula’s and, at the very end, Cinderella’s. Often Lardine and angula 
don’t agree with each other – in fact, they both squabble about things the other 
has said.

Read from ‘I have to admit…’ at the bottom of Page seven to the end of the 
Chapter 1. The chapter is told from Lardine’s point-of-view. From Lardine’s point-
of-view Lardine and Angula have very good manners, and Cinderella has bad 
manners and makes a fuss at the dinner table.

Very often the thing that makes The Stepsisters’ Story funny is that Lardine and 
Angula’s points-of-view are not the same as the reader’s point-of-view. Look for 
four pieces of evidence from pages 7 to 11 that Lardine and angula have very bad 
manners indeed!

Writing activity

Write this section of The Stepsisters’ Story again from Cinderella’s point-of-
view. start with this sentence:

I couldn’t believe how much Lardine and Angula ate at tea-time…
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4. hysteriCal humour
The Stepsisters’ Story is full of slapstick humour – characters hit other 
characters, trip them up, fall over, rip their clothes and throw up. ask the class to 
pick their favourite moment of humour and illustrate it in a drawing – the more 
over-the-top, the better!

There is also a lot of humour relating to food. Look at what Lardine eats for 
breakfast on page 20! Write a ‘Daily menu’ for Lardine with all the things you think 
she would like to eat – and remember, the more, the better!

kaye umansky was born in 1946, near the town of Plymouth 
in Devon. she says ‘I played out on the street because there 
weren’t so many cars then. I spent a lot of time on the beach, 
because Plymouth is on the coast.’ she also says that she was 
‘chubby and freckly, with ringlets that had to be put in rags 
every night, so you got knobbly sleep.’ she had no brothers, 
no sisters and no television! she read a lot of stories to amuse 
herself, and when she ran out of library books to read, she began 
to write her own.

The best birthday present kaye was ever given was a typewriter. It was so heavy 
she couldn’t carry it, but it was perfect for writing stories on. she still owns it to 
this day, although now it is in the attic!

When kaye left school – where she spent most of her time making other pupils act 
in the plays she wrote – she moved to London and became a teacher. she kept on 
writing in her spare time, and also playing in a soul band with her husband, mo. 
Her first book was published just after her first daughter, Ella, was born. She says 
that she would keep on writing even if she won the Lottery, because she loves it so 
much and never gets bored.

kaye lives in north London with her husband, her daughter and two cats called 
Heathcliff and Jeremy. Heathcliff is white with black bits, and Jeremy is black with 
white bits. Kaye writes in a little office at the top of the house, which has fairy 
lights on the ceiling that look like stars.

Part 2 ABOUT KAye UmAnSKy
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Kaye umansKy’s toP tiPs For writing your own stories:

Think about your favourite book .Why do you like it so much? 1. 
Is it the pictures? The characters? Is the story exciting? Does it 
make you laugh? What makes it so special? Finding answers will 
help you write a story of your own.

What age are you writing for? your own age, or children younger 2. 
than you? If younger, keep it simple – but don’t be scared to 
include the odd big word. How else do people learn?

What do you want to write about? Toys? animals? aliens? 3. 
Pirates? your horrible little brother? Children on adventures? 
Choose something that really appeals to you.

Don’t rush. Think before you write. most stories are written in 4. 
the head before a word gets written down.

Draft and re-draft, Every word counts. Don’t be afraid to change 5. 
things.

Read your story out loud. Try it out on your mum/gran/teacher/6. 
friend/dog/goldfish. 

Don’t get upset if they are critical. Listen to what they say and 7. 
promise to think about it. They’re only trying to help.

Observe what is going on around you. People often say and do 8. 
things that you can pinch for your story.

always have a pencil and paper on you in case you have a 9. 
brilliant idea!

Read a lot! It will give you inspiration and make you want to have 10. 
a go yourself.

you can read more about kaye on her own website www.kayeumansky.com.
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Part 3 OTHer AcTIvITIeS

FraCtured Fairy tale writing aCtivity
Pick another fairy tale to tell from another point-of-view – the class can work 
individually or you can work together to brainstorm ideas. Here are some ideas:

The Three Little Pigs told from the point-of-view of an Estate  ˚
agent wolf who was just trying to sell them a new house made out 
of bricks on a local housing development

Little Red Riding Hood told from the point-of-view of a very scared  ˚
wolf who thinks that Red Riding Hood is a bully and has to hide in 
her grandmother’s house to get away from her

Snow White told from the point-of-view of the dwarves who are  ˚
very upset that she has taken over their house

Rapunzel from the point-of-view of a hairdresser who is very upset  ˚
that he can’t get any work since Rapunzel has moved fashion away 
from short hair.

Fairy tale investigation: extension
Cinderella is one of the most famous stories in the world. Its best-known modern 
form– with the glass slipper, the fairy godmother and the pumpkin coach – dates 
from 1697, when a French author called Charles Perrault wrote it down in a 
book called ‘Tales of mother Goose’. The story itself is much, much older. It is a 
traditional story, and it appears in many different forms all over the world. The 
‘bones’ of the story are always the same: 

a kind girl suffers at the hands of her step-family ˚
a magic guardian helps her to defeat the step-family and to make  ˚
her wishes come true

the girl is given magic or very beautiful clothes or shoes, and one  ˚
item of clothing or one shoe is used to prove her true worth.
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In different countries and cultures, the ‘flesh’ of the story - the details - is different. 
The oldest version of the story we know comes from China and was written 
down between 850 and 860 AD. The kind girl is called Yeh-shen. Instead of a fairy 
godmother she has a magic fish. Instead of a glass slipper she has a shoe of gold.

In the version of the story written down by The Brothers Grimm, the kind girl is 
called aschenputtel, or The ash Girl. Instead of a fairy godmother, she has a magic 
tree planted on her mother’s grave, and a dove that lives in its branches.

If you visit the website Sur La Lune you can read more about Cinderella and find 
links to different versions of the story. share some of these with the class and look 
for the things that are ‘different’ and ‘the same’ between each of them. you could 
also try some of these books, which are at various reading levels:

Ella’s Big Chance: A Jazz-Age Cinderella ˚  shirley Hughes

Ella Enchanted ˚  Gail Carson Levine

Cendrillon: A Carribean Cinderella ˚  R.D.san souci & B. Pinkney

The Rough-face Girl ˚  Rafe martin & David shannon.


